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The Action takes place in and around the Kingdom of Camelot, long, long ago.

There will be a ten minute intermission

Musical Numbers
ActI Act II
Overture Scene 1: The terrace of the castle, a few

Scene 1: A hilltop near the castle in Camelot
1 Wonder What the King is Doing

Tonight. . .. iniii sy o I Arthur
The Simple Joys of

Maidenhood. ............ Guenevere
Camelot........ Arthur & Guenevere
Camelot (reprise) ........ Guenevere

Scene 2: The same as scene 1
FollowiMe: uiatoan s me i Nimue

Scene 3: The King’s study — 5 years later
Camelot (reprise)
............... Arthur & Guenevere

Scene 4: The countryside not far from
Camelot, the First of May, a few months later
(O e LIV oy S B e Lancelot

Scene 5: A park near the castle
The Lusty Month of
Nay & Guenevere and Ensemble

Scene 6: A terrace of the castle
How to Handle a Woman ... .. Arthur

Scenes 7 & 8: The jousting field
The Jousts Arthur,
........... Guenevere and Ensemble

Scene 9: A terrace of the castle
Before I Can Gaze at
YOUABATN 0 o e i o Guenevere

Scene 10: The Great Hall of the castle
Einmale, AetT.. .. ... 88 Orchestra

years later
Madrigal and If Ever I Would
TeavesYourd s, wh Senmesmg. Lancelot

The Seven Deadly Virtues .. Mordred

Scene 2: The same as scene 1, a month later
‘What Do the Simple Folk Do?
............... Arthur & Guenevere

Scenes 3 & 4: A forest near Camelot
The Persuasion
.......... Mordred & Morgan Le Fey

Scenes 5 & 6: The Queen’s chamber
I Loved You Once in
SHENECE: .. w0 i v s ol s Guenevere

Scene 7: The Court
GUENEVETE.. & aheii - ssossists Ensemble

Scene 8: The Battlefield outside

Joyous Gard
Camelot (reprise) ........... Arthur
Finale Ultimo ............ Orchestra

Book and Lyrics by Alan Jay Lerner
Music by Frederick Loewe

Original Production Directed and
Staged by Moss Hart

Based on “The Once and Future King”,
by T. H. White




A Note from the Director

Once upon a time, in an enchanted kingdom, long, long ago and far, far away... so
goes the phrase swimming in my brain when Walt Lovell, Gail Mierins and I sat
down late last summer to discuss our options for a musical this spring. At that
time, the contemporary relevance of CAMELOT had not yet occurred to me. It
wasn’t until a rehearsal about two weeks ago when our company finally discovered
what we think is the truth of this story: the world is not ready for King Arthur.

His vision of Camelot is an inquiry into the entire possibility of being human. He
does not intend a perfect world, but one that is fair and just. And quite often,
society isn’t prepared for such a thing, or hasn’t the patience. Justice and fairness
are often inconvenient. They take time, responsibility and

accountability.

Somewhere in act two, Pellinor says to Arthur, “You think and think and THINK!
And now you must think of SOMETHING!”, suggesting Arthur can never take
action. But Arthur is engaged in an inquiry, more interested in a process leading to
a fair and just solution than action leading to instant

gratification.

So, can we live in Camelot? Many people thought we may have been approaching
it in the early 1960’s with John E Kennedy. But the world was not ready. What
about today? A lot of what we hear today rejects inquiry and welcomes
witlessness; celebrates arrogance and mocks humility.

However, we have an opportunity. It isn’t only that the world wasn’t ready for King
Arthur: he ran out of time. We still have time, and his ideal can live on in all of us.
CAMELOT is there, in front of us, for us to seek and to celebrate: the wonderful
possibility of being human.
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